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Abstract - There is some pluralism that will lead to instability and
unrest, but also there is some that can create an amazing
harmonious picture, especially in culture. The point is the 
emotional state of the subject receiving interference and
pluralism. A mixture of religion in Vietnam is an amazing
interference picture. Therefore, explaining the mixture of religion
as a cultural harmony in Mau thuong ngan is a big success of
Nguyen Xuan Khanh. It is not the victory of rigid nationalism, but it
is really a beautiful relationship in the spiritual culture. Accepting 
and welcoming this, for Vietnam literature, means that the 
relationship between literature and the spiritual culture has been
recognized from a different perspective. 

 Tóm tắt - Có sự đa nguyên sẽ dẫn đến bất ổn, náo loạn, nhưng 
cũng có đa nguyên tạo nên nhưng bức tranh hài hòa kì diệu, nhất 
là trong văn hóa. Cái chính là ở tâm thế của chủ thể tiếp nhận về 
sự giao thoa và tính đa nguyên. Hỗn dung tôn giáo ở Việt Nam là 
một bức tranh giao thoa kì diệu. Vì thế, lý giải sự hỗn dung tôn 
giáo như một sự hài hòa văn hóa trong Mẫu thượng ngàn là một 
thành công lớn của Nguyễn Xuân Khánh. Không phải là sự chiến 
thắng của chủ nghĩa dân tộc cứng nhắc, mà đó thật sự là mối 
tương giao đẹp của văn hóa tâm linh. Chấp nhận và đón đợi điều 
này, tức là với văn học Việt Nam, mối quan hệ giữa văn học và 
văn hóa tâm linh đã được ghi nhận trên một góc nhìn và vị thế 
mới.  
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Stepping through the first decade of the twenty-first 

century, many researchers have been assessing the 
cultural perspective of literature. The cultural perspective 
enhanced literary stature, value and other identities. 
History shows that Vietnamese culture has undergone 
many different variations, exchanges and constant 
development. Therefore, a mixed culture is a "historic 
characteristic". The imprints of a mixed culture is 
expressed distinctly through ideology, which is the 
refraction of religious categories in literature. Religion is 
familiar but strange, old but new, real but dreamy. 
Religious inspiration in literature appears like the 
ideological concept of Buddhism, Confucianism in 
medieval literature and Christianity in modern literature. 
Clearly, the literature is focused on absorbing and 
eliminating the bad, the evil, then in a few cases, thoughts 
of religious extremism is viewed as a poppy stuff that 
poisoned human. Of course, religion has dialogue because 
"despite not putting religion from within, the law also 
requires religion to be adjusted to match the aspirations of 
the people" [1].Overall, reviewing to the end the value, 
discussing religious issues in literature is often very 
"sensitive". However, it is always fascinating anyone, 
because it is the cultural values of trust. 

In the 1990s of the 20th century, the researchers found 
that "spirituality is really the cultural heritage of the most 
important spiritual ancestors", "psychic mechanism will 
create a renaissance art in the coming century (...) return 
mechanism is a journey of spiritual literature on the 
sources, a promising source "[2]; but we are also 
suspicious of extremist tendencies. And that spirit is 
“affecting the way the law to current literature "[2]. 

Indeed, the trend of "mythologization, spiritualization, 
strangeness" has contributed to the formation of a new 

style of contemporary Vietnamese literature. Writers 
interested in religious matters advocated "reforms" to the 
emergence of religion in general and in particular 
spirituality in literature. However, it has only been 
changed in the perceptions of human arts, variations in 
technique and the fragmented approach in the spirit of 
postmodernism. 

Thus, the problems arising from the relationship 
between literature and the spiritual culture is quite 
familiar in the generation of writers’ works. So in 
essence, in the kind of folk literature such as mythical, 
legendary, science fiction stories, the magic element of 
literature has appeared in works of writers for a long time. 
However, believing in spirituality and emphasizing 
spirituality as a contributing factor to explain literary 
works that flow through cultural traditions, remaining 
fresh and lively to understand more deeply about people 
and the world is today’s task. Obviously, the writers who 
are going either in the mainstream flow, or in the margins, 
in the periphery, in the distance or even in "detour", are 
contributing to a modern and deeply imbued Vietnamese 
culture. 

During the period of the Innovation Era, writer 
Nguyen Xuan Khanh is considered as an author who 
writes about religion, discussed the cultural spiritual 
categories deeply. The collection of the 3 novels “Mau 
thuong ngan”, “Ho Quy Ly” “Doi gao len chua” has 
scored marks in the contemporary Vietnam literature. The 
appearance of a special and energetic novelist, constantly 
achieving top honors with the number of works ranked 
"best sellers" is one of the differences. Moreover, his 
compositions show a magical fusion between traditional 
elements with clever thinking in favor of "post-
modernism". It is the shine of the undergone history and 
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culture that builds up the root value in the eyes  revival 
today. In particular, the point of the rope mix of religious 
tolerance - is located in the cultural fusion paradigm 
thinking folklore. The form of religion - faith in the work- 
does not appear in the pristine properties, the net of 
doctrine does not lie in factors such strange myths,  which 
are strung in that state of mind - cultural, spiritual 
Vietnamese culture. Furthermore, the social and historical 
issues are not the "nail events" created situations, plot 
construction that is blowing the pylons for the idea. 
Because most of the essence lies in the justification for 
the issue from the perspective of human culture. Here,we 
want to peel some outstanding characteristics of mixed 
religious issues and cultural harmony in “Mau thuong 
ngan”. 

“Mau thuong ngan” is a thick novel with 807 pages 
and 8 sections. Researchers call this work a temporary 
cultural novel of customs associated with the cult of form. 
It is not hard to see “Mau” covering all the novel, 
becoming a frame of reference for the art form an the 
ideological content of the work. The "soul" of the 
aesthetic theme is the idea of exotic lands, which meets 
people on the road with Western culture. Many 
researchers believe that winning of “Mau” is the form of 
direct expression of the Vietnamese wisdom, the "nature" 
of Vietnam and Vietnamese culture. However, “Mau 
thuong ngan” does not just describe as a form of religion, 
nor is it novel to follow the spiritual mechanism as a form 
of source files. But more than that, the writer also wants 
to assert that the "Vietnamese spirit" through the spiritual 
culture in the Vietnamese culture is indispensable in the 
spiritual life of the community. The Vietnamese spiritual 
culture is not merely Confucianism, Buddhism or 
Christianity, but also various types of folk beliefs, 
forming its own definition "a mixed religion", a rich and 
multi-valued culture. 

1. The parallel paradigm of many religions in the 
work 

First of all,  mixed religious complexes in “Mau 
thuong ngan” is evident in many spiritual and cultural 
activities that show coexistence and reconciliation. In a 
conventional way, it is a research work with a variety of 
activities from the spiritual nature of space, from 
occupants’ space to cultural space. 

Beautiful ancient village houses with bright red 
flowers, deep roofs, the curved shank dragon decoration 
are placed next to a small church but no less beautiful 
splendor "not very big but high, towering up to heaven 
(...) at the tip where the high tower in the middle, Pierre 
made the God sculpture with cloak spreading out both 
sides "[5, p.324].They combine together to make up a 
colorful picture for Co Dinh, because "the communal 
house is clinging ancestral lands, the church also gave 
them soaring blue sky" [5, p.327]. 

In daily life, Co Dinh people can have a fixed belief in 
God, can show infatuation with Mau, and when the need 
is the knowledge of feng shui, the hungry ghost festival, 
the customary ancestor worship... All is awakened by the 

incredibly familiar, but also very spritual belief. For 
example, all are crying for mercy deaths, cries float  under 
the waves shine, the wind, to turn into nothingness "[5, p. 
21]. The funeral looks like a crying contest, "the niece 
cries for her father’s sister, the daughter cries for her 
mother, the older sister cries for her younger sister, 
husband cries for her wife... The criers usually are 
women, limp hair loosing, sitting on land to cry... They 
tell about the death’s characteristics or memories of the 
death... Now the death goes way, no longer see each other 
to negotiate or remember, to sorrow for survivors... "[5, 
tr.549]. 

Uniquely, when reading about the trumpet in funerals, 
the reader feels creepy as well chilling on the familiar 
dogma that most Vietnamese mature people also once 
experienced, like "Trinh Huyen shows his best talent on 
his trumpet to make people cry. The sound is full of 
magic charm that made the funeral become a worshipping 
festival. Here all the village are fascinated, everyone turns 
into the devotees "[5, tr.552]. Because the trumpet 
required information, the source to distinguish a "bunch 
of happy chance" and a "bunch of sad", because "In the 
countryside we remain so, we have had to live with the 
pieces of rice, and clothes, but cannot live without 
carnivals. There are happy canivals as well as sad ones. 
The trumpet sound is a sad one"[5, tr.549]. Because of 
this, Mr Kien – a talent and brave man "lying in the camp-
bed, hand squeezed in his forehead" [5, tr.17] when he 
could not find a bunch of people blowing trumpets for his 
wife’s funeral. The trumpet sound is not just a sound, a 
melody the blew aside the death, but also for the living.It 
makes for "the painful in Nhu’s soul melt away, crying 
out loud. The trumpet sound helps people to comfort, 
soothing, and ameliorated "[5, p 599]. The Vietnam's 
mind is there! Spirituality Vietnam is also there! The 
culture of spirituality is also there! Nobody can make sure 
that this Nguyen Xuan Khanh’s story is just about a 
funeral a century ago, or stories of the gone days. It was 
very a close and familiar dogma that seemed to be old. 
Because it is these deep feelings for the death, René  - the 
ethnographic researcher on "Funeral of An Nam" said. 
Nothing has touched it, just rejoice that characterizes 
humanities. 

There will be opinions on the two aspects of the 
spiritual culture. First, the fantasy is dim or superstitious 
when people is skeptical and helpless before things can 
not be explained; when people who take advantage of 
ignorance and craziness believe in soul attributes, and the 
mystery of land. Second, sacred things are based on the 
land of holy land and masterpieces, the spirit of 
mountains and rivers, or the land dragons and tigers, the 
uprightness of their father to evoke beliefs. To make clear 
both complex things, we probably need the science of a 
thousand years. However, literature do not require these 
things. Based on literature, we can affirm these cultural 
beauty, seeing the cultural beliefs in the spiritual beauty 
of the homeland, which is a significant respect in Xuan 
Khanh Nguyen's work. Thus, the search for the spiritual 
culture will be a new trend of postmodern literature but 
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also in symbiotic harmony permeating from nature. 

2. The agreement of belivable things 

Through “Mau thuong ngan”, we can see that 
understanding and experiencing is an indispensable 
prerequisite for the writer Nguyen Xuan Khanh. It helps 
him to signify religious mixture (cultural characteristics 
of Vietnam) with the diversity of cultural forms of 
spirituality in Mau thuong ngan. Thanks to the profound 
style in the core of a writer knowledgeable about culture, 
thanks to the national spirit of a Western intellectual 
learner who often translated foreign works, combined 
with the "hardness"of his life that led him to study, 
promote religious tolerance issues mixed in works to a 
new level. The mixture is not set; it not a simple addition, 
but it lies in the diversity and the in-depth features blend 
of emotional intelligence for human existence. Perhaps 
nowhere can we find religions that coexist in parallel, 
acceptance and harmony together as in the spiritual 
Vietnamese culture.The spirit of Mau is not only the 
simple triumph of indigenous religions (i.e. homogeneous 
nationalism), which is actually penetration with the most 
subtle and ingenious effects. Mau is mom. The 
philosophy idealology that a woman was born from a 
man's rib, which implies that men were born before 
women. Women depend on men, men are dominant and 
seemingly from the depths, this concept hasnot really 
prepared with Vietnamese culture. History shows that 
matriarchy is  common in the world, when women 
manage the family, the role of men was faint. 
Anthropologically, the traces of matriarchy in Vietnam 
remains in some tribes in the Central Highlands. This 
trace is deeply shown  in languages with the word "Cai" 
(imply males and females), which means most primarily 
and importantly for the human development. Therefore, 
Nguyen Xuan Khanh used cultural nuances to connect 
culture and used the features in Mau worship spirit to 
explain Mau sprituality. Mau enchanted everyone because 
coming to Mau, we seem to come with the loving arms of 
our parents. Mother never distinguished her children who 
is good, who is bad, who have black or white skin, who 
have snub nose.Mau is tolerant as the modest culture of 
the Vietnamese, especially with friendly and sociable 
characteristics. Therefore, the spirit of the religious 
mixture that writer reflects in Mau thuong ngan is not an 
religious invasion and rape but is the interference and 
combination of values. The country that has blended and 
mixed religions is easily to survive and grow because they 
have a rich spiritual life; they have so many ways of 
looking at life, because religions are not separated but 
attached themselves as flesh and blood and breath of the 
community. 

Mr Hieu takes care of the temples and also has 
supernatural abilities as shamans (the influence of 
shamanism); Mr Tiet, a teacher, is a Confician scholar 
who has the sense of purpose and uprightness of 
Confucianism, understanding many concepts of 
Confucianism, also has a religious faith with Mau. The 
banyan tree is a place to worship its God, but also for the 
deaths on the way back. However, the religious form is 

not always fellowship, to (such as Julien eloquent 
statement: "We come here... to enlighten and civilize for 
everybody. Religion is good as Buddhism, Christianity... 
Everybody should not be ignorant, superstitious... 
Worshipping snake isheresy... That... I dare... That's all 
right"[5, tr.433]; then he is horrendous when he saw 
python in cages of Cuom). This story has not been 
answered, but no one is actually sure where the real 
solution, but there are always spiritual mysteries and not 
have to answer the same! 

The distinction between religion and beliefs would be 
meaningless to an individual or specific community, 
whether or not that religion can be a spiritual culture of 
the country. Therefore, a mixed religious spirit is not just 
a blend of the country’s spiritual factors (communal 
spirituality and consciousness), but also the capacity of 
both the spirit of Vietnamese Christianity and 
Buddhism.The Vietnamese also anticipates the spirit of 
Christianity (Mr Cam was an example). Vietnamese can 
also give up the traditional definition of spiritual 
conversion and then have time to return to Mau (Ms Tổ 
Cô in the neck, a variant of Ms Tố Cô in mythology). 
French sometimes admitted the magic of Shamanism (Mr 
Hieu treated for Pierre). The detail of Mr Cam’s search 
for the body of Rivière is a costly detail that shows the 
mixture of religion; beauty is very natural and very 
human," he was the Christianity follower but he also 
vowed: Mr. Riviere! You lived wisdom, please die 
spiritually "[5, tr.103]. Ms To Co - Mau devotee, a 
Vietnamese with severe mental activities (getting trouble 
in her children also resorted to temple and palace, "she 
went to Quan Chao Den Dau, Song temple and Phu Giay. 
Fortunately, she finally became pregnant and had a 
son"[5, tr.291]. However, she is also forced to convert to 
Christianity, and rather strangely, after "crying all day and 
night before the altar of her husband, he has never cried. 
She becomes silent and haughty and does not say a word 
all day... Her face becomes calm. Her eyes become 
shining. Her boddy becomes skinny but very shy and 
delicate, especially her hands. Her beauty is not earthly 
but heavenly.... like Notre Dame"[5, tr.298]. The image of 
a woman who has delicate and fragile beauty in Mau 
thuong ngan is the person carrying the two categories of 
the spiritual culture. Evenly, her conversion is unity and 
agreement of "typical representatives" for the classes such 
as Nham, Cao, Cllombert (the writer also mentioned this 
spiritual one when describing Ms To Co’s – Ms Cu 
Khiem’s feelings when seeing Catholics who were 
brutally murdered and helping leader Cam despite 
difficulties)..Vietnamese agree to Christians like this, and 
even Christians love the Confucian spirit of a local 
culture. Mr. Cam knows Chinese script and national 
language; "Father Colombert understands our country 
much. He is a foreigner but he knows Kieu story"[5, 
tr.302]. The agreement and harmony of human and nature 
is natural. Because it has the humanitarian effect and sage 
knowledge likes Christianity. For example, Confucianism 
teaches human benevolence and righteousness, Christians 
also take human love as the basis... "[5,tr.302], " any 
religion in the world is good. Only the individual makes 
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them bad. The nature of people is not bad. Just because 
the people try to convince or exclude each other too fast 
so it becomes deathly"[5, tr.304]. Maybe Christians 
interpret the spirit of God, the natives explain the spirit of 
religion and many other values of Mau "In this land, 
Vietnamese have lived a thousand years. Their ancestors 
were buried here. It means that  thousands of shadowy 
ancient spitits still go to this place that we did not see. 
There are souls just waiting for the opportunity to return 
to earth. Ms. Hélène is really struggling with the medical 
reincarnation; she going is to die or to give birth. And if 
the child was born, the child was brought largely due to 
the West, but the soul remains native"[5, tr.352]. Perhaps, 
this mixture was not easy but it is mandatory to take place 
and to instill best .Therefore, Nhu’s child is the result of 
an intended marriage of East - West; Europe - Asia is still 
possible to pick bushy hair waving; mark only in "Her 
eyes are big. The eyebrows are long. Hernose is petite and 
delicate"[5, tr.799]. Onpage 806 of the novel that Xuan 
Khanh Nguyen wrote in four years, he must have thought 
so long of the quotation by a German writer that sounds 
really interesting "“Nulne se promène impunément sous 
les palmes - no one will go under the palm trees that 
unharmed". 

Religion is not entirely a chain that institutionalizes 
human in one direction. Religion does not necessarily 
have an institution for the implementation of a community 
in a certain limit. Religioun is not for any individual, for 
the rich or the poor or any ethnics. Respecting old things 
and acquiring flexible and suitable new ones is not the 
manifesto of the writer Nguyen Xuan Khanh in Mau 
thuong ngan, but in fact, it is the beauty of the 
Vietnamese culture spirituality. The peculiar mixture of 
Vietnam religion is led skillfully in the work and put on 
literature openly. Although there is no clear statement,  he 
insisted on the beauty "culture" of this mixture properties. 
It is not necessary to mention the right or gain of this 
issue in comparison with reality, but on the ideological 
level, it is a very personal interpretation of the intrinsic 
and extrinsic beauty of the Vietnamese spiritual culture. 
Moreover, there is also the interpretation of the path 
"surrender" of spiritual village, Buddhist consciousness, 
especially the consciousness of the Christian with Mau as 
a natural form of work. The "unconscious" of spiritual 
culture and the "unconscious" in creative art isharmonious 
in the work, pushing its values onto a new level byhuman 
power. It is an ingenious choice of Vietnamese cultural 
values on development. 

Entering the stage of globalization, people are always 
toward cultural pluralism; their purpose is to understand 
themselves and learn others "cultural diversity as well as 
diversity in the natural world is an impossible lack of 
maintenance and life balance. This diversity is the 
common heritage of mankind"[7]. However, from the 
recognition of diversity to the acceptance of cultural 
pluralism in each country is another matter. There is sone 
pluralism that will lead to instability and unrest, but also 
there is some that can create an amazing harmonious 
picture, especially in culture. The point is the emotional 
state of the subject receiving interference and pluralism. 
A mixture of religion in Vietnam is an amazing 
interference picture. Therefore, explaining the mixture of 
religion as a cultural harmony in Mau thuong ngan is a 
big success of Nguyen Xuan Khanh. It is not the victory 
of rigid nationalism, but it is really a beautiful relationship 
in the spiritual culture. Accepting and welcoming this, for 
Vietnam literature, means that the relationship between 
literature and the spiritual culture has been recognized 
from a different perspective.Who said that people only 
come to the spirituality when they are in crisis? If it did, 
the story of Nguyen Xuan Khanh is a "new teacher 
charming" trendy. This is why Nguyen Xuan Khanh’s 
novel may “satisfy” many readers and creating "severe 
waves". A new paradigm in the conception of spiritual 
culture and relationship between literature and spiritual 
culture has been opened. 
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