ISSN 1859-1531 - TAP CHi KHOA HOC VA CONG NGHE - DAl HOC DA NANG, VOL. 23, NO. 4, 2025 63

AN EVALUATION OF THE VIETNAMESE TRANSLATION OF
“THE THORN BIRDS” BASED ON HOUSE’S MODEL OF
TRANSLATION QUALITY ASSESSMENT

DANH GIA PHIEN BAN DICH TIENG VIET CUA “THE THORN BIRDS”
DUA TREN MO HINH PANH GIA CHAT LUONG DICH THUAT CUA HOUSE

Vo Thi Thu Huyen, Nguyen Thi Thu Huong*
The University of Danang - University of Foreign Language Studies, Danang, Vietnam

*Corresponding author: ntthhuong@ufl.udn.vn
(Received: March 18, 2024; Revised: April 08, 2025; Accepted: April 10, 2025)
DOI: 10.31130/ud-jst.2025.148NN

Abstract — Translation quality plays a crucial role in conveying
information between languages. Accuracy ensures equivalence
between source and target languages, while acceptability
involves adherence to cultural norms, and readability requires
clarity for target readers. In this research, House's (1977)
Translation Quality Assessment Model was applied to evaluate
the Vietnamese translation of the novel "The Thorn Birds" by
Trung Dung (2015), focusing on two dimensions: Dimensions
of Language Use and Dimensions of Language User. This study
illustrates steps in evaluating Trung Dung’s Vietnamese
translation of “The Thorn Birds”, providing examples of
mismatches and errors in comparing the source text and the
target text. Some covert mismatches are found related to the
translation of pronouns and measurement units, while overt
ones involve grammatical discrepancies.

Key words - House's Translation Quality Assessment Model; the
source text; the target text

1. Introduction

Literary translation involves the conversion of written
literary pieces, including novels, poems, plays, and short
stories, from one language to another. This process goes
beyond mere word translation, extending to the
conveyance of the original work's style, tone, and cultural
subtleties. The aim is to safeguard the essence and meaning
of the content in the target language. According to
Lefevere), “translation is the most recognizable type of
rewriting, and it is most influential because it can project
an image of an author and/or on works beyond the borders
of the source culture” [1, p. 17]. It is shown that foreign
language proficiency is necessary but not sufficient to
ensure one's ability to translate literature. This process
demands solid knowledge of language, culture, and
literary, historical, and ethnographic aspects.

Translation Quality Assessment (TQA) plays a crucial
role in facilitating efficient communication across diverse
cultural and linguistic frontiers in the contemporary era of
globalization. As societies become increasingly
interconnected, the demand for precise and culturally
attuned translations escalates. Hewson underscores that
Translation Quality Assessment (TQA) seeks to delineate
the interpretative potential embedded within translation [2,
p.6]. Serving as a mechanism for ensuring quality,
accuracy, and appropriateness of translated content,

Tém tit - Viéc dam bao chét lwong ban dich 1a didu quan trong
trong viéc truyén dat thong tin chinh Xac giita c4c nén ngon ngir
khac nhau. Ban dich can dam bao d¢ chinh xac hogc tinh tuong
duong gitra ngdbn ngit ngudn va ngon ngir dich; ddng thoi, ban
dich ciing phdi déap tng yéu cau vé mirc d6 chip nhan théng qua
viéc tuan tha cac chuén myc vin hoa, va dam bao su rd rang, dé
hiéu d6i véi nguoi doc. Nghién ciru 4p dung Mo hinh Péanh gia
Chét lwong Dich caa House (1977) dé xem xét chét lwong ban
dich tiéng Vit cudn tiéu thuyét "The Thorn Birds" dich bai Trung
Diing (nam 2015) (dudi hai phuong dién- “Sir dung ngdn ngir” va
“Nguoi st dung ngdn ngir”). Nghién ctiru nay minh hoa cac budc
déanh gia ban dich cua Trung Diing, dwa ra mét s6 vi du vé “1i”
va sy “chénh léch” khi so sanh ban géc va ban dich. Céc 13i ngit
dung dugc tim thiy lién quan dén dai tir, don vi do ludng trong
khi I3i ngit nghia lién quan dén sy khéac biét ngix phap.

T khéa - Mo hinh Panh gia Chit lvong Dich ciia House; vin
ban nguon; van ban dich

translation assessment stands as a pivotal step towards
meeting standards and effectively conveying intended
messages. It scrutinizes translations within a well-
established interpretive framework originating from the
source text. According to House, obtaining translation
equivalency requires taking into account a number of
variables, such as language, text, content, and genre. There
are several equivalency variances in every translation
scenario when comparing the source text (ST) and the
target text (TT) [11, pp. 45-47]. Le Meiyun identified
various distinctions, including morphological, phonetic,
syntactic, lexical, and semantic equivalences [3].

Colleen McCullough's "The Thorn Birds" is one of the
most widely well-known works of foreign literature in
Vietnam. This work has been translated into many languages,
including Russian, French and English. The French
translation, titled “Les oiseaux se cachent pour mourir”, was
carried out by Lagrange and Hall and published by Belfond
in 1978. Meanwhile, the Russian version, “Tloromue B
tepHoBHEKE” (Poyushchie v ternovnike), was completed by
translator Nora Gal in 1986. In Vietnam, two Vietnamese
translations of the novel were released under different titles:
Tieng chim hot trong bui man gai and Nhung con chim an
minh cho che. The former was translated by Pham Manh
Hung and published by the Women Publishing House in
1987 [7]. The latter, translated by Trung Dung and published
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in 2015 [4], was selected for evaluation in this study for many
reasons. Firstly, as a more recent translation, it reflects
contemporary Vietnamese language usage, including
updated vocabulary, syntactic structures, and stylistic norms,
which enhance clarity and reader engagement. Secondly, the
2015 version tends to minimize the use of outdated or formal
expressions that may be less accessible to modern readers,
thus making the translation more natural and fluent. Thirdly,
Trung Dung’s version demonstrates a greater sensitivity to
cultural nuances and idiomatic expressions, aiming for
dynamic equivalence rather than a strictly literal rendering.
This allows for a richer interpretation of the original text's
emotional and thematic layers.

Limited research has been conducted on the assessment
of Vietnamese translation quality. Therefore, the present
study aims to illustrate the application of House’s translation
evaluation model by examining selected extracts from Trung
Dung’s Vietnamese translation of “The Thorn Birds”.
Rather than providing a comprehensive evaluation of the
translation, this study focuses on demonstrating how the
model can be used to analyze the relationship between the
source text (ST) and the target text (TT) [12, p.45].

Theories related to translation evaluation will be
summarized and will be demonstrated by some examples
of comparing the source text and the target text from the
novel “The Thorn Birds” (2015) applying House’s Model
of Translation Quality Assessment.

2. Literature review and theoretical background
2.1. Literature review

The assessment of translation quality has been a central
focus in translation studies, prompting researchers
worldwide to contribute to the development of
comprehensive models. As the author Al-Haddad applies
House’s model to evaluate literary texts, revealing
strengths and weaknesses in linguistic and cultural
equivalence [5]. According to Shakernia utilizes the model
to analyze “The Grapes of Wrath,” assessing covert and
overt translation errors [6]. In addition, Pham’s research
represents a notable departure in translation studies,
focusing on the intricate evaluation of Vietnamese
translations of English news articles [8]. Rooted in House's
Model of Translation Quality Assessment [10], Pham's
meticulous analysis navigates the nuanced challenges of
journalistic translation, with a particular emphasis on
acceptability and equivalence criteria. Through her
comprehensive investigation, Pham contributes valuable
insights into the intricacies of translation quality within
journalism, shedding light on broader cross-cultural
communication complexities [8]. The author's work
emphasizes House's Model of Translation Quality
Assessment is still a valuable tool in various translation
fields, as demonstrated by multiple researchers who have
applied it to different types of texts. It is a comprehensive
approach to translation evaluation, focusing on
functionality and register and genre analysis.

Overall, these studies highlight the applicability of
House's Model in assessing translation quality, uncovering
linguistic, cultural, and contextual nuances. However,

there is a need for more research on the application of
House's model and the complexities of cultural adaptation
in novel translations because the literature does not
sufficiently explore the assessment of translation quality in
particular genres like novels, especially in Vietnamese.

2.2. Theoretical background
2.2.1. House’s Translation Quality Assessment model

German linguist Juliane House, a well-known figure in
translation studies, initially presented her framework for
evaluating translation excellence in 1977 through her work
titled “A Model for Evaluating Translation Quality” [10].
This initial model received considerable critique, leading
to revisions outlined in her updated version published in
1997, named “Translation Quality Assessment: A Model
Revisited” [11].

House’s model has been extensively developed and
utilized within the realm of translation studies,
acknowledged as a potent instrument for gauging translation
quality. This framework offers a holistic methodology,
taking into account myriad crucial elements such as
linguistic nuances and the communicative efficacy of the
translation. Furthermore, it underscores the significance of
appraising the thoroughness, acceptability, and suitability of
translated text, alongside cultural and contextual
considerations during assessment. Consequently, House's
model is esteemed for its adaptability, furnishing an
invaluable framework for enhancing translation quality,
rendering it an optimal selection for multifaceted research
endeavors in translation studies.

House’s model explores the assessment of translation
quality based on linguistic elements and the
communicative purpose achieved in the target language.
Therefore, grasping her model necessitates understanding
the unique “function” of each text, distinct from the
function of language itself. According to House, a text's
function pertains to “the application or use which the text
has in the particular context of situation” [10, p.36]. An
analysis of the source text is necessary in order to
determine the degree of functional equivalency between
the source and target texts, with due consideration given to
the contextual factors shaping its creation. Consequently,
the “situational dimensions” outlined in House's model can
be divided into two main aspects as follows:

A. Dimensions of Language User
1. Geographical Origin

2. Social Class

3. Time

B. Dimensions of Language Use
1. Medium: simple/complex

2. Participation: simple/complex
3. Social Role Relationship

4. Social Attitude

5. Province

To provide more specificity, Language User introduces
three situational dimensions that signify the origin of a text's
producer. Geographical origin denotes the producer's
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geographical location, typically standardized as British or
American English. Social class indicates the producer's
position on the social hierarchy, typically portrayed as an
educated middle-class speaker of the standard language. Time
offers insights into the temporal context of a text’s origin.

In the aspect of Language Use, House's model introduces
five situational dimensions as follows to facilitate the
analysis of both the source text (ST) and the target text (TT).

Medium may be categorized as either straightforward
(spoken for auditory reception or written for silent reading)
or complex (written for verbal delivery as if not scripted).

Participation can range from simple or complex,
where the text involves features indicating addressee
participation. The term “simple” refers to a monologue or
a dialogue, while “complex” denotes evoking multiple
forms of participation and indirect engagement of the
addressee in a monologue.

Social Role Relationship is the relationship between
the addresser and addressee(s), which may be either
symmetrical (characterized by solidarity and equality, or
asymmetrical) or asymmetrical (marked by some form of
authority relationship).

Social Attitude describes the level of formality or
informality, indicating the degree of social closeness or
distance. Five different styles or levels of formality are
identified by Joos: frozen, formal, consultative, casual, and
intimate [11].

Province not only reflects the broader context of the
text producer's professional and occupational activities but
also encompasses the subject matter or theme of the text,
essentially defining the scope of language usage, including
details of text production inferred from the text itself.

According to Gutt, House’s model aids evaluators in
identifying functional inequivalences, or mismatches,
between the original text and its translation [16, pp. 46 —
49]. These mismatches may stem from translation errors or
from variations in language and culture. House’s model
distinguishes between two kinds of errors.

In House’s model, errors occur when there is a
misalignment between the profiles of the source text and the
translation text. House identifies two categories of errors.
Covertly erroneous errors arise from a discrepancy in a
single situational dimension, meaning they occur when
parameters like field, mode, and tenor are not appropriately
considered during translation. In contrast, overtly erroneous
errors result from a mismatch that goes beyond these
dimensions. These errors can be further subdivided between
examples of uncertain acceptability (where usage norms are
observed) and violations of the target language system,
which include instances of blatant ungrammaticality (where
the rules of the target language are clearly broken).

Mistakes involving the rendition of the literal meanings
of the source text (ST) and translated text (TT) encompass
incorrect selections (resulting from the translator's
erroneous or inappropriate choices when translating the
source text into the target text, such as incorrect word
usage, misinterpreting ideas and concepts, or mishandling
colloquial expressions), improper omissions (omitting

words from the ST during translation), and instances of
ambiguity (resulting in some uncertainty about the
intended meaning).

2.2.2. Definition of mismatches and errors
a. Definition of mismatches

Concerning the evaluation scheme, House acknowledges
that a translation text (TT) is considered appropriate in terms
of translation evaluation provided the dimensions and
subsequently functional match requirements are fulfilled.
Ultimately, “any mismatch along the dimensions is an error”
[11, p.45]. She termed these types of errors as covertly
erroneous errors, which arise from a misalignment of a
situational dimension with a corresponding one inthe TT. In
other words, mismatches are characterized as a natural
mismatch between the original text's expected meaning and
its grammatical form, which may cause uncertainty in the
translated version. The absence or choice of words, phrases,
and sentences that deviate from the source text’s intended
meaning, function, or communicative intent can also result
in these mismatches. Three types of incompatibilities are
categorized based on the findings of House's (1997)
evaluation model: syntactic, lexical, and textual mismatches
[11, pp.45-47].

b. Definition of errors

In their book “The Theory and Practice of Translation”,
Eugene Nida and Charles Taber state that the study of
translation errors is related to the accuracy and equivalency of
the translated text with the source text [17]. Similarly, Juliane
House (1977) delves into the analysis of errors in her
translation quality assessment model, focusing on mismatches
between the source text and the translation. House argues that
translation errors occur when the target language fails to
accurately express the content, purpose, or effect of the source
text is not properly conveyed in the target language [10].

Generally, translation errors can be classified based on
their detectability and the extent to which they deviate from
the norms of the target language. Covertly erroneous errors
occur when a translation is grammatically sound but does not
appropriately fit the cultural or situational context, making
them less noticeable without careful examination. Covertly
erroneous errors are examined based on elements of language
use including medium, social role relationship, social attitude
and province. Meanwhile, overtly erroneous errors are more
evident as they break grammatical, lexical, or syntactic rules
of the target language. As highlighted by House, this
classification aids in recognizing errors that either subtly alter
meaning or compromise linguistic accuracy, facilitating more
effective assessment and revision in translation.

3. Findings and discussion
3.1. Profile of the ST

The House’s model will be used to analyze the ST
based on the following two types of dimensions.

A. Dimensions of Language User
1. Geographical Origin

2. Social Class

3. Time
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B. Dimensions of Language Use
1. Medium; simple/complex

2. Participation: simple/complex
3. Social Role Relationship

4. Social Attitude

5. Province

A._Dimensions of Language User

First, Geographical Origin plays a pivotal role as the
story unfolds in the Australian outback. It shapes the
language employed to depict the surroundings, its effects on
characters, and the challenges faced by the Cleary family in
their efforts to sustain themselves from the land. Second, the
social class dimension examines language variations related
to characters' social backgrounds. In the novel, characters
may belong to different social classes, influencing their
speech patterns, vocabulary, and tone. Last, the text
originates from a past timeframe, specifically in 1977.

B. Dimensions of Language Use

In terms of Medium, the assessment involves
examining how language is employed across different
communication channels. Within the novel “The Thorn
Birds”, this Medium encompasses written prose and
narrative techniques.

In terms of Participation, the source text (ST),
characterized by a monologue with embedded (fictional)
dialogic elements, is intricate. In “The Thorn Birds”, the
participants engaged in communication events, along with
their roles, relationships, and perspectives contribute to this
complexity.

In terms of Social role relationship, this aspect delves
into how language mirrors social roles and relationships. In
“The Thorn Birds™, the narrative portrays characters with
clear-cut social roles and relationships, encompassing
family bonds, romantic affiliations, and societal standings.

In terms of Social attitude, this refers to the
articulation of opinions, emotions, and attitudes using
language. Within “The Thorn Birds”, characters express a
variety of social attitudes, spanning from feelings of love
and passion to instances of conflict and resentment.

In terms of Province, the original text, set in Australia,
captures the linguistic intricacies that mirror the cultural
and regional nuances of the Australian context.

3.2. ST and TT comparison

Comparison between the source text (ST) and target
text (TT) according to House’s model situational
dimensions might uncover mismatches in the following
aspects, including medium, social relationship, social
attitude, and province.

3.2.1. Covertly erroneous errors
A. Medium: Syntactic means

TT uses some contacts that are not found in ST, and the
phrase type is changed. These elements could be idiomatic
expressions, cultural references, or phrases specific to the
context that are introduced during translation. Altering the
phrase type means the form or structure of the expression

has been adjusted to better align with the cultural or
contextual framework of the target language. Here are
some examples.

ST T
(1) (...) "Agnes! Oh, Agnes!|(1) "Agnes! O Agnes! - ¢6 bé thi
she said lovingly, blinking at(tham mgt cach au yem, mat sang lén
the doll lying there in a|khi nhin thay mot con bap bé nam
tattered nest.” [12, p.3] ém &i trong mé giay vun." [4, p.8]
(2) "Wrapping her arms|(2) "CO bé cang thu minh sat vao
about him, she took comfort|Frank, tim kiém noi ngudi an niem
from him until his nearness|an ui, cho dén lic con xtc dong
calmed her enough to|gidm xudng, c6 bé méi ngui thay
become aware of how nice|cdi mui d€ chiu tir than nguoi cia
he smelled, all horses and|Frank, dé la mui ngya, mui mo hoi
sweat and iron." [12, p.11] |va sat nung do." [4, p.6]

In the first example, the phrasal verb “nhin thay” is
introduced in the target text (TT) to connect the noun
phrases “all horses”, which was restructured into a
subordinate clause “d6 1a mui ngua”. The alteration in the
TT serves the translator’s objective of elucidating and
clarifying the situation. As an example (1), the translator’s
goal is to emphasize overjoy. She was so happy that it sat
still by her mother’s side, being unable to see anything, not
remembering anything but the doll her parents gave her.
Besides, in the example (2), the author wants to emphasize
the panic of the little girl when the doll was thrown to the
ground by her brother’s worker. Until her brother
comforted her, her emotions just dropped.

B. Social role relationship

Regarding the lexical mismatch, the TT and ST diverge

in the following ways about pronoun usage.
ST TT

(3) "Look, isn't she beautiful?|{(3) "Céc anh xem nay, n6 dep
Her name is Agnes.” [12, p.4] |qué. NO tén Agnés d6." [4, p.3]
(4) "No! Don't, Jack, please don't!|(4) "Khéng, khong, Jack! Em nan
You'll break her, I know you will!|ni anh. Anh 1am hong bip bé bay
Oh, please leave her alone! Don't|gio. Em van anh d€ cho no yén.
take her, please!" [12, p.5] Dung lay cua em..." [4, p.4]

The usage of pronouns in the extract above reflects the
cultural differences between the ST and TT. The pronoun
“it” is typically used in English when referring to a thing or
animal. However, in this instance, the speaker demonstrates
a desire to show affection for her toy, the pronoun “her” is
used in the lesson. That phenomenon occurs in the above
sentences when the agent expresses her affection for the doll.
Nevertheless, in Vietnamese, the translation does not
maintain the meaning of the words from the ST to the TT, as
these pronouns are rendered as examples (3) and (4) “nd”.
This decision in translation may originate from variances in
cultural perspectives regarding the treatment of objects.
Vietnamese culture might not commonly attribute gendered
pronouns to non-living entities, and the use of “ng”
maintains impartiality, avoiding implications of affection or
attachment based on perceived gender.

Therefore, social role relationships expressed through
pronoun choice reflect cultural norms and attitudes toward
objects and relationships, highlighting differences in
perspectives and values between the source and target
cultures.
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C. Social attitude

On this dimension, in terms of lexical means, the
translator adds more abundant words "Mat phép mau that"
(5), “T6i khong thé nao 1am” (6) in the target text (TT).
This adjustment might stem from the translator’s effort to
enhance naturalness and align the text with the nuances of
the Vietnamese writing. The example is presented below:

ST

TT

(5) "A miracle indeed. Only
once in her life had Meggie
been into Wahine; all the
way back in May, because
she had been a very good
girl." [12, p.2]

(5) "Pung 1a mot phép mau. Mot
phép méu thit. Tir trudc dén nay
Meggie mé&i dén cira hang Wahine
chi mét lan théi, hdi thang 5 vira
101, ¢6 bé dugce cha me thuong vi
d4 o ra rit ngoan" [4, p.2]

(6) "You have to be Mary's
brother; you're the living
image of her." [12, p.96]

(6) "Téi khong thé nao lim, dng
dung la em trai ctia ba Mary, 6ng
giong ba ay nhu hai giot nudc"

[4, p.69]

In House’s framework, “social attitudes” refers to the
translator’s understanding of the social context and
customs of the target language. Here, the translator’s
choice to add extra terms in the TT shows an awareness of
how language is socially utilized and understood in
Vietnamese culture. By adding these expressions, the
translator aims to capture the tone and style that
Vietnamese readers value, demonstrating social sensitivity
to language use in the target society.

Consequently, this example is tightly connected to the
“social attitudes” dimension of House’s model because it
highlights the translator’s awareness of social norms and
traditions in the target language, particularly through
vocabulary choices that enhance authenticity and cultural
consistency.

D. Province

Regarding syntactic structures, Vietnamese pronouns
can vary based on gender and formality, and they might not
consistently correspond with English pronouns. Ensuring
precise pronoun usage poses a challenge. Upon examining

context for reference, whereas Vietnamese requires explicit
antecedents to avoid ambiguity. This contrast can lead to
subtle yet impactful differences in translated texts [14], [15].
One common challenge is the translation of gender-neutral
pronouns like “they” in English, where Vietnamese lacks a
direct equivalent. Pham and Dinh [9] explain that translators
may choose gendered pronouns or rephrase sentences,
potentially altering nuances or revealing information
prematurely, affecting readers’ perceptions of characters and
relationships. Additionally, English distinguishes between
singular and plural second-person pronouns (“you” and “you
all/y'all”), while Vietnamese does not. Translators must
decide based on context, potentially impacting power
dynamics and intimacy levels in the narrative. Furthermore,
omitting or altering pronoun references can obscure crucial
story elements, as pronouns subtly convey emotions, power
dynamics, and information flow. Errors in translating these
nuances can impede reader comprehension and engagement.

In conclusion, translation discrepancies involving
pronouns and their references between English novels and
Vietnamese translations are intricate and can significantly
affect reader comprehension. Translators must navigate
these challenges to preserve the original text's subtleties
while considering each language’s distinct features.
Readers should be aware of these complexities to
appreciate the skill and artistry involved in producing
translations that capture the essence of the source material.
ST TT

(9) "it can rise sixty feet in a
night." [12, p.101]

(9) "c6 14n 1én cao dén murdi bay
mét trong mot dém" [4, p.75]

(10) "Drogheda had two hundred
and fifty thousand acres. Its
longest boundary stretched for
eighty miles. The homestead was
forty miles and twenty-seven
gates away from Gillanbone, the
only settlement of any kind closer
than a hundred and six miles."
[12, p.104]

(10) "Drogheda c6 mét dién tich
ca tram ngan hecta. Puong ranh
dai nhit c6 t6i mét trim ba
muoi kilomét. Sdu muoi lim
kilémét va hai muoi bay cai cong
rao ngan cach can nha chinh véi
Gillanbone, diém dan cu duy nhét
nim trong vong mot trim nim
muoi kilomét" [4, pp.49-50]

both the ST and TT,

specific discrepancies arise

concerning pronouns and their references. For instance:

ST

TT

(7) "His left eyebrow flew
up. "My dear Mrs. Carson,
you're a Catholic. You know
my vows are sacred. Until
my death | remain a priest. |
cannot deny it." [12, p.76]

(7) "Ba Carson than mén, ba la mot
tin dd cong gido - 6ng ndi, may
nhiu lai. - Ba biét ring woc nguyeén
cua toi 1a thiéng liéng; toi khong
thé tir bo. TOi s& mai mai la linh
muc cho dén chét.” [4, pp.54-55]

(8) "l thought you were

(8) "T6i nghi & cha cling 6 su hoai

perhaps a man whoinghi." [4, p.57]
doubted.” [12, p.78]

Example 7 illustrates the omission of “my” in the
Vietnamese translation, while Example 8 demonstrates the
absence of “the man who” in the TT. In the translation
process, the translator often refrains from translating
pronouns and their references to create clearer sentences.

Mismatched translations of pronouns and their
references from English to Vietnamese can create significant
hurdles for readers trying to fully understand the intended
meaning. English employs pronouns flexibly, relying on

In the instances (9) and (10), the translator chose
synonyms for measurement units to increase the familiarity of
the translated text for readers. While “miles” and “Fahrenheit
degrees” are typical in English-speaking countries, the
translator substituted them with “mét” and “kildmét”, which
are more familiar to Vietnamese readers and provide a
relatable measure for distance. As a result, the translator opted
for the synonyms “mét” and “kildbmét” to make the
measurement terms more accessible to the target audience.
The lexical mismatch in the form of synonym choice, where
the translator chose culturally and linguistically relevant
measurements, contributes to the effectiveness of the
translation. It enhances the readability of the translated text for
the target audience, preventing potential confusion that might
arise from unfamiliar units of measurement.

3.2.2. Overtly erroneous errors

In addition to the previously mentioned mismatches
from the ST, the TT exhibits additional deviations.

Firstly, concerning violations of the target language
system, the TT exhibits some grammatical errors,
illustrated as follows.
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ST

TT

Analysis of
mismatches

(11) "I thought you were
perhaps a_man who

doubted." [12, p.78]

(11) "To6i nghi ¢ cha
cling ¢6 sy hoai nghi."
[4,p.57]

Pronouns and
Pronoun
Reference

(12) "Though it was
autumn now and the
spindling  vine  was
green, in spring the
wistaria which had been
planted the day the
house was finished fifty
years before was a solid
mass of lilac plumes,
rioting all over the outer
walls and the veranda
roof." [12, p.71]

(12) "HO6m nay, troi vao
thu, cac gbc nho moc 1én
cao nhiing tua xoan va 4
rit xanh. Nhung vao miia
xuén, nhig diy dau tia
tréng vao llc tda nha vira
XAy - ndm muoi ndm tredc
- két thanh mat khdi chéc
nich vai nhiing chum cay
tr dinh huong, canh tia ra
ram rap, ddy hoa bam dai
theo twong va trén mai
hién." [4, pp.49-50]

Translation
of passive
voice

(13) "The road to
Drogheda brought back
no memories of his

youth, thought Father
Ralph de Bricassart,

(13) "Con duong di
drogheda ching goi mot
chdt nao ky niém thoi
tho 4u cia minh - cha
Ralph de Bricassart

eyes half shut against the

thim nghi nhu thé." [4,

Word order

glare as his new Daimler|p.57]
bounced along in the
rutted wheel tracks that
marched through the long
silver grass. " [12, p.70]

Some of the mismatches mentioned above are
illustrated in the examples. For instance, in (11), the phrase
“a man who” is absent in the TT. Throughout the TT, the
translator tended not to translate pronouns and their
references, opting for a more concrete sentence structure.
Additionally, in (12), the active voice in the TT (“trong”,
“vura xay””) was transformed into the passive voice used in
ST (“had been planted”, “was finished”). In (13), where the
original features complex sentences with multiple clauses,
the translator carefully managed subordination in the TT,
splitting them into smaller sentences with simpler
structures to enhance reader comprehension.

In summary, the mismatches between Colleen
McCullough's original work “The Thorn Birds” and
Trung's (2015) translation of “Nhung con chim an minh
cho chet” can be attributed to the translators’ attempt to
ensure the target language can be read smoothly while
preserving the essence of the source text. This deliberate
method emphasizes the purposeful character of overt
translation strategies by aiming to preserve the substance
and narrative complexity of the source text.

4. Conclusions

In an increasingly globalized world, evaluating the
quality of literary translations has become essential. This
study illustrates the application of House’s (1977)
translation evaluation model through an analysis of selected
passages from Trung Dung’s Vietnamese translation of “The
Thorn Birds”, with a focus on two key aspects: “Dimensions
of Language Use” and “Dimensions of Language Users”.
Through this analysis, several discrepancies between the
source text (ST) and the target text (TT) were identified,
including covert errors - related to Means, Social Role

Relationships, Social Attitudes, and Provinces - and overt
errors such as deviations from the norms of the target
language system. These findings highlight significant
linguistic and cultural shifts during the translation process.

Rather than aiming to comprehensively assess the
entire translation, the primary goal of this study is to
demonstrate the applicability of House’s model in
analyzing English—Vietnamese literary translations and to
draw attention to potential areas for improvement. Due to
the limited scope of this research, only selected examples
were analyzed. Further studies are recommended to apply
the model to a broader range of chapters in order to validate
the findings and contribute more comprehensively to the
enhancement of literary translation quality in the
Vietnamese context.
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