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Abstract - This study examines modal grammatical metaphor in
Vietnamese children’s literature from a systemic functional
linguistic perspective, highlighting its role in expressing
viewpoints, shaping interpersonal relations, and creating
aesthetic effects for young readers. Drawing on 277 samples
from 94 representative works, the analysis identifies three types:
(i) subjective modality, (ii) shared viewpoint, and (iii) objective
modality. Findings reveal that, these metaphors are flexibly
employed to emphasize personal stance, evoke agreement, or
enhance credibility, making the text more vivid, engaging, and
persuasive. The research argues that modal grammatical
metaphor is not merely a syntactic phenomenon but also a key
communicative strategy, contributing to the effective
transmission of ideas and the emotional orientation of readers.
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1. Introduction

In children’s literature, language does not merely
transmit content; it also serves as a medium for emotional
connection and cognitive orientation for young readers.
One of the key expressive strategies contributing to the
distinctive interpersonal effects of this genre is the modal
grammatical metaphor - an interpersonal type of
grammatical metaphor from the perspective of Systemic
Functional Linguistics (SFL). Unlike congruent
realizations, modal grammatical metaphors allow the
writer to express stance, belief, or evaluation through
projecting clauses such as “I think that”, “everyone knows
that”, “it is clear that”, etc., thereby shaping the
interpersonal relationship between writer and reader. This
article clarifies the types of modal grammatical metaphors
employed in contemporary Vietnamese children’s
literature and analyzes their impact in construing authorial
stance, eliciting empathy, and creating communicative
effects aligned with children’s reception characteristics.

2. Research Method

This study applies a qualitative approach combined
with corpus-based analysis to elucidate the characteristics
and functions of modal grammatical metaphor in children’s
literature. The data are drawn from representative works of
Vietnamese children’s literature. Within the scope of the
article, we selected modern narrative prose written for
Vietnamese child readers. The corpus consists of officially
published works from the modern period of Vietnamese

Tém tit - Bai viét nghién ctru hién tuong 4n du ngit phap tinh
thai trong vin hoc thiéu nhi Viét Nam tir goc nhin ngdn ngit hoc
chirc ning hé théng, nhim lam rd vai tro cla ching trong vi¢c thé
hién quan diém, xiy dung quan hé giao tiép va tao hiéu tmg thdm
m¥ cho djc gia nho tudi. Tt viée phan tich 277 méu ngit lidu cia
94 tac pham tiéu biéu, nghién ctru x4c dinh ba loai 4n du tinh thai:
0] biéu thi tinh thai chu quan, (ii) biéu thi tinh thai dbng quan
dlem va (iii) biéu thi tinh thai khach quan. Két qua cho thdy, cac
4n du nay dwoc sir dung linh hoat dé nhén manh lap truong ca
nhan, goi sy ddng thuan hogc ting d¢ tin cy, khién van ban sinh
dong, gin giii va thuyét phuc. Nghién ciru khing dinh dn du ngit
phép tinh thai khong chi 1a hién twong ci phap ma con la ch1en
luge giao tiép quan trong, gop phin ning cao hiéu qua truyén dat
tu tudng va dinh hudng cam xuc doc gia.

Tir khéa - An dy nglt phdp tinh thai; ngon ngi hoc chirc ndng hé
thong, van hoc thiéu nhi

literature, chosen across different authors to ensure
representativeness, coverage, reliability, and citability.
According to the textbook “Thi phap van hoc thieu nhi Viet
Nam” [1], representative modern children’s works include:
De Men phieu luu ky (To Hoai) [2], Dat rung phuong Nam
(Doan Gioi) [3], etc. In addition, we included collections
evaluated by the Vietnam Education Publishing House
such as “Tuyen tap Truyen viet cho thieu nhi tu sau Cach
mang thang Tam” [4], Vietnam Education Publishing
House, and works by authors devoted to children’s
literature with recognized achievements, for example the
collection Truyen dong thoai Vo Quang [5]. The full list of
texts is provided in the data source section of the article.

A total of 94 works were compiled, from which 277
instances of modal grammatical metaphor were identified.
The analysis focused on determining the type of modal
grammatical metaphor used, how it contributed to
interpersonal meaning, and its effect on readers.

3. Theoretical framework
3.1. Grammatical metaphor in Systemic Functional Linguistics

Grammatical metaphor, in the SFL perspective of M.
A. K. Halliday, constitutes a significant contribution to
reconceptualizing how meanings are re-expressed in
specific communicative situations. In An Introduction to
Functional Grammar [6] Halliday states: “[...]
Grammatical metaphor is a rearrangement between a pair
of strata: it is a remapping of the semantic stratum onto the
lexicogrammatical one; [...] no metaphor could exist
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without stratification, and once the content plane is
stratified, such shifts automatically become possible.”

Thus, grammatical metaphor is a variation in the way a
given meaning is expressed. Halliday [7] distinguishes
grammatical metaphor from lexical metaphor. Unlike the
“bottom-up” view of metaphor as a change in meaning
attached to a fixed expression (lexical metaphor),
grammatical metaphor is seen “top-down” as a change in
the expression of a given meaning. Accordingly,
grammatical metaphor involves a change in form for the
same semantic content, rather than a change in content for
the same form of expression.

3.2. Modal grammatical metaphor

Regarding modality, Halliday [6] notes that modality
reflects the speaker’s angle - either concerning the value of
a proposition or the validity of a proposal. In the congruent
form, modality is realized as a modal adjunct within the
clause rather than as the main clause element. Modal
grammatical metaphor is an interpersonal type of metaphor
grounded in the semantic relationship of projection. The
grammatical shift takes place through the logical-semantic
relationship of projection. According to Halliday [6], in this
type of metaphor, the speaker’s viewpoint regarding the
probability of an observation being valid is encoded not by
an intra-clausal modal element but by a separate projecting
clause within a clause complex of an attributive relationship.
In this way, modal grammatical metaphors are explicit
realizations of modal meanings in which the speaker
expresses viewpoint through separate clauses in different
ways. Frequent clause types include: “I think that...”, “I
believe that...”, “It is likely that...”, etc. The projected
clause typically contains a word or clause signaling belief,
possibility, likelihood, certainty, and so forth - i.e., modal
assessment. Halliday [6] argues that modal grammatical
metaphor serves to express modal meaning external to the
clause. For example, in “I think it’s going to rain, isn’t it?”,
the proposition is projected by the appended “I think.” In
Vietnamese, modal grammatical metaphors in the functional
grammar sense are realized through analogous prOJectmg
clauses such as “t6i nghi rang”, “t6i tin ring”, “toi e rang”,
“rdrang 13", etc., where the speaker’s viewpoint is expressed
in a separate clause as described above.

4. Findings and discussion

Based on the survey of children’s literary works, the
study compiled frequency data on the occurrence of
different types of modal grammatical metaphor. Results
show that the three types are unevenly distributed across
texts, reflecting authors’ linguistic strategies for creating
communicative effects and rapport with young readers.
Details are presented below.

Table 1. Frequency of modal grammatical metaphor types in
Vietnamese children’s literature

Type of modal grammatical Count Percentage
metaphor (%)
Subjective modality of the author 127 458
Shared-perspective modality of the author | 59 21.2
Objective modality of the author 91 33
Total 277 100

The frequency distribution indicates a clear imbalance:
subjective modal grammatical metaphors account for the
highest proportion (45.8%, 127 instances), while shared-
perspective metaphors appear least frequently (21.2%,
59 instances). The flexible combination of all three types
enables authors not only to convey content vividly but also
to establish tight interaction between character and reader.

4.1. Modal grammatical metaphors expressing the
author’s subjective modality in Vietnamese children’s
literature

Subjective modal grammatical metaphors in
Vietnamese children’s literature are realized through what
traditional grammar calls “clausal constructions with
attitude verbs”, such as: “Téi/chung toi nghi rang X” (I/we
think that X), “T6i/chung t6i tin ring X (I/we believe that
X), “T6i/ching t6i cho rang X” (I/we hold that X),
“Tbi/chiing t6i e rang X (I/we fear that X), etc. In his
published work [8], Nguyen Van Hiep argues that, in
sentences such as “Tdi e rang c6 ta da i di” (I fear that she
has divorced), “T6i nghi rang c6 y khong vui” (I think that
she is not happy), the segments “Tbi e rang...”, “Toi nghi
rang...” function as modal markers and have undergone a
relatively high degree of grammaticalization. In English,
for constructions such as “I/we think that X”, “I/we believe
that X”, “I/we doubt that X”, the underlined projecting
clauses are treated by Halliday [6] as modal grammatical
metaphors.

From the surveyed children’s literature, subjective
modal grammatical metaphors primarily realize epistemic
modality. Specifically, they encode a relatively high degree
of commitment to the state of affairs through structures
like: “Tdi/chung t0i nghi X” (I/we think X), “T6i/chung toi
blet dugc rang X” (I/we know that X), “T6i/ching ti cho
rang X" (I/we hold that X), “T6i/chiing t6i quan niém rang
X” (I/we conceive that X), “Téi/chung t6i nhan thdy X”
(I/we perceive X), “Toi/chung t6i thiét tuong X (I/we
would suppose X), “Téi/chung t6i e rang X” (I/we fear that
X), “Téi/chiing toi nghiém ra rang X (I/we have realized
that X), etc. (Here X is the main clause, while the “I/we
think/realize/perceive...” part is the supplementary
projecting clause.) In such modal grammatical metaphors,
the modal meaning resides not in the main clause but in the
supplementary projecting clause.

We categorize subjective modal grammatical
metaphors (encoding the author’s stance toward the
proposition) into three groups: (1) stance-evaluations that
are neutral; (2) stance-evaluations that are positive;
(3) stance-evaluations that are negative. Illustrations:

Group (1), examples:

(1) T6i cho rang siing dé ldm, déng t6i thi kéu am i [3].

‘[ think the gun is defective; as soon as you touch it, it
makes a loud clatter’ [3].

(1a) C6 thé (cé 1é, hinh nhu...) sing dé ldm, dong 16i
thi kéu am + toi khong danh gia nhw vay la mot diéu tot
hay khong tot. = (1)

‘Perhaps (maybe, it seems...) the gun is really bad;
touch it and it makes a loud racket + I do not evaluate this
as something either good or bad. = (1)’
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(2) Bdi vi téi da biét thuwong nhitng anh tinh hay khoe thi
cdi gi ciing ra miéng hét va chi cé & miéng chik trong bung
nhiéu khi chang céc khé gi [2].

‘Because I already knew that the boastful types let
everything pour out of their mouths, and it stays only there
- inside they often have nothing at all’ [2].

(2a) C6 thé (c6 1é, hinh nhur...) thiwong nhitng anh tinh
hay khoe thi cdi gi ciing ra miéng hét va chi cé ¢ miéng chir
trong bung nhiéu khi chang céc khé gi + téi khéng danh
gid nhw vdy la mét diéu tot hay khong tot. = (2)

‘Perhaps (maybe, it seems...) fellows who like to
boast let everything spill out of their mouths and it remains
only there, while inside they often have nothing at all + 1
do not judge this as either good or bad. = (2)’

(3) T6i dodn rang chii ban nhé trén cdy di khéng choi
mon qua, ciing la nhitng 161 xin 16i ciia téi [4].

‘[ guess that the little friend up in the tree did not
refuse the gift, which was also my apology’ [4].

(3a) C6 thé (c6 1é, hinh nhu...) chit ban nhé trén cdy da
khéng chéi mén qua, ciing la nhitng 10 xin 16i ciia t6i + 16i
khéng danh gic nhuw vy la mét diéu tot hay khéng tot. = (3)

‘Perhaps (maybe, it seems...) the little friend up in the
tree did not turn down the gift - which was also my apology
+ I do not assess that as something good or bad. = (3)’

In interaction, speakers are often uncertain because
they lack decisive evidence or community validation.
Hence, besides propositional content, they resort to
formulaic expressions marking conjecture or assumption.
Vietnamese possesses a large set of such subjective
inferential markers: “co 187, “c6 thé 1a”, “hinh nhu”, “cé
khi”, “chirng nhu”, “c6 vé”, “tuéng nhu”, “dudng nhu”,
“chéc 137, “han 137, “khong 187, “ching 18", “hong 18", “biét
dau”, “khong chimng”, “cha biét chimg”, etc.

In children’s literature, alongside congruent modal
expressions (non-metaphorical) in patterns like: QN
(modal particle/expression) + Clause, Clause + QN,
Subject + QN + Predicate - for example: “Cé 1€ tr hom
bude 1én x6m chg nay, minh da bt dau cudc séng Iuu lac
r0i ching?”; “C6 18 ba ta twong rang thai do lanh nhat va
nhitng 161 mat mé cta ba ta da c6 hiéu qua trong thay” [3]
- authors also use modal metaphors as in (1) — (3). Besides
conveying epistemic probability (paraphrasable by “co thé,
c6 1€, duong nhu...”), (1) — (3) also encode a neutral
evaluative stance (“neither good nor bad”). The stance is
presented subjectively through an external projecting
clause in a natural, logically coherent clause complex.

Group (2)

(4) Bdy gic toi mé&i nghiém ra rang chdng riéng gi bon
lau nhau chung toi, ma nguoi lom, nguoi cang gia lai cang
thich dwoc khen [3].

‘Only now have I realized that it is not just we scruffy
kids; grown-ups - the older they are - the more they like to
be praised’ [3].

(4a) C6 thé (cé 1é, hinh nhu...) chang riéng gi bon lau
nhau chung t6i, ma ngwoi Iom, nguoi cang gia lai cang
thich dwoc khen + t6i danh gia viéc t6i nhdn ra diéu nay la
mét diéu tich cuc). = (4)

‘Perhaps (maybe, it seems...) it is not only we ragtag

children; adults, the older they get, the more they like being
praised + I evaluate my realizing this as something
positive. = (4)’

(5) Tir nay t6i hiéu rang chdn doi la tinh xdu, ké chan doi
nghi la ta cao thuong, nhung that khong cao thuong ma chi
la tron viéc va rong choi [2].

‘From now on [ understand that being weary of life
is a bad trait; the person who is world-weary thinks he is
noble, but he is not noble at all - just shirking work and
loafing’ [2].

(5a) C6 thé (c6 1é, hinh nhu...) chan doi la tinh xdu, ké
chan doi nghi la ta cao thwong, nhung that khong cao
thwong ma chi la tron viéc va rong choi + téi danh gid viéc
16i nhén ra diéu nay la mét diéu tich cue. = (5)

‘Perhaps (maybe, it seems...) being weary of life is
a bad trait; the world-weary person thinks himself noble,
but he is not noble - only avoiding work and idling + I view
my realization of this as positive. = (5)’

(6) Nhung bay gio nhin anh Trii nhanh nhen nay, toi
hiéu rang khéng nén chi xem vé ngodi ma coi thuwong ai
mét cach ho do nhie vay [2].

‘But now, looking at this quick, nimble fellow Triii, [
understand that one must not look only at appearances and
rashly look down on someone like that’ [2].

(6a) C6 thé (c6 1é, hinh nhie...) khéng nén chi xem vé
ngoai ma coi thwong ai mét cach ho @6 nhie vy + téi ddanh
gid viéc toi nhan ra diéu nay la mot diéu tich cuc). = (6)

‘Perhaps (maybe, it seems...) one should not judge
only by outward looks and so rashly scorn someone like that
+ [ regard my realizing this as something positive. = (6)’

In (4) — (6), the projecting clauses “t6i m&i nghiém ra
rang”, “t6i hiéu ring” not only convey epistemic possibility
(paraphrasable by “c6 thé, co 18...”) but also a positive
stance. “Nghiém ra” means “to realize through reflective
experience that something is true” [9]. The metaphorical
expression heightens subjectivity by foregrounding
cognitive change and personal stance.

Group (3):

(7) Boi t6i e rang biét dau con mu lai chang hong hach
suéng bat nat chit Chau Chdu Ma kia ddy, ma bay gio lai
héi lai, so qud, chay tron mat roi [4]

‘Because [ fear that perhaps that woman was only
bluffing when she bullied that Ghost Grasshopper fellow,
and now she has regretted it, gotten frightened, and run
away [4].

(7a) C6 thé con mu lai chang hong héach suéng bit nat
chii Chdu Chdu Ma kia ddy, ma bdy gio lai héi lai, s qud,
chay tron mdt roi + t6i danh gia nhuw vy la mét diéu khong
tot. = (7)

‘Perhaps the woman was merely putting on airs
bullying that Ghost Grasshopper chap, and now she has
repented, been too scared, and fled + I evaluate that as
something negative. = (7)’

The projecting clause “tdi e réng” signals apprehension,
caution, and doubt about the unfolding situation. Its use
adds a negatively tinged evaluative stance (“I judge the
situation as undesirable”). Young readers thereby gain
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insight into the character’s psychology - natural, vivid, and
relatable. Without the metaphor (as in 7a), the emotional
nuance of anxiety would be lost.

Additionally, the corpus shows subjective modal
grammatical metaphors of high commitment realized
through: “T6i/ching t6i cam doan X” (I/we assure that X),
“T6i/chung ti chic chan ring X” (I/we am/are certain that
X), “Toi/ching t6i chic mém ring X” (I/we am/are
absolutely sure that X), “Téi/chiing t6i tin rang X (I/we
believe that X), etc.

Example:

(8) T6i chi diing dwoc ¢6 mot mili tén trong sé hai muwoi
chiéc chii da trao cho (6i, nhung toi chdc chén rang dudi
sudi vang chii da cé thé ngdm cwoi ma yén nghi [3].

‘I was able to use only one of the twenty arrows you
gave me, but I am certain that in the Yellow Springs you
can now smile and rest in peace’ [3].

(8a) T6i chi ding dwoc cé6 mot miii tén trong sé hai
mucoi chiée chii da trao cho t6i, chdc la dudi sudi vang chu
dd cé thé ngdm cuweoi ma yén nghi.

‘lused only one of the twenty arrows you handed me,
surely in the Yellow Springs you can now smile and rest
peacefully.’

Here, the modal grammatical metaphor (8) encodes a
high degree of commitment - firm assertion and strong
belief. The projecting clause “tdi chic chan rang” conveys
the narrator Ong Hai’s deeply grounded conviction that Vo
Tong can now rest content in the afterlife following his
unjust death caused by the treacherous wife of Tu Mam. If
only the congruent modal particle “chic 1a” (as in 8a) were
used, readers would not experience the same intensity of
sincerity and respect - rooted in Ong Hai’s fulfillment of a
promise by avenging Vo Tong with the poison-tipped
arrow entrusted to him.

4.2. Modal grammatical metaphors expressing shared-
perspective modality in Vietnamese children’s literature

In interaction, speakers sometimes wish to express a
stance while emphasizing its reliability through a collective
lens. They therefore employ constructions like: “Everyone
admits that X", “Most would agree that X, “Nobody can
deny that X”. Halliday [6] treats such expressions as modal
grammatical metaphors. The speaker aligns personal
evaluation with that of an invoked collective including the
listener/reader, thereby gently recruiting the addressee into
concurrence while foregrounding the content. Vietnamese
likewise uses projecting clauses such as: “Ai ciing biét X”
(Everyone knows X), “Ngudi ta noi rang X” (People say
that X), “Ai ciing thira nhan rang X” (Everyone
acknowledges that X), “Moi ngudi déu 1 X (Everyone
isclearly aware that X), “Khong ai nghi ngé X” (No one
doubts X), “Nhur cac ban thay rd X (As you clearly see X),
“Khong ai lai khong biét rang X” (There is no one who
does not know that X), “T4t ca bon ho déu cho ré“mg X,
etc. The corpus reveals frequent use of shared-perspective
modal grammatical metaphors, adding vibrancy to the
narrative.

Example:
(9) Duy chi ¢é mét diéu ma ai ciing biét nhung ciing

chdng ai nédi ra, la trong sw dé dai hdo phéng ciia ba ta, di
thé ndo thi thé, mét dong xu ciing khéng lot qua dwoc canh
tay nhon nhdy, béng bdy cia ba, vi ba khéng dé minh chiu
thiét voi ai bao gio [3].

‘There was only one thing that everyone knew but no
one ever said: in all her easygoing generosity, whatever
happened, not a single coin could slip past her greasy,
shiny arm, because she never let herself come out at a loss
to anyone’ [3].

Here, “ai ciing biét nhung ciing chang ai néi ra” is a
shared-perspective modal grammatical metaphor: the
narrator refrains from direct assertion, instead invoking an
indefinite pronoun “ai” (everyone) to attribute the
proposition to a collective. This enhances plausibility;
when information is collectivized, readers tend to accept it
as self-evident. The contrastive segment “nhung cling
chang ai néi ra” heightens emphasis and arouses curiosity.
Through this shared-perspective metaphor, the speaker (the
boy An) implicitly reveals his evaluation of Di Tu Beo’s
character without overt judgment, producing a lively,
natural narrative voice.

(10) Ngay nay, nhw ching ta thdy ré, khéng thang Ho
nao lai khéng mang khdp minh nhitng van nhitng soc, ma
nguyén nhan la vi trgn chdy khiing khiép thuc no [5].

‘Nowadays, as we clearly see, there is no Tiger
fellow who does not carry stripes all over his body, and the
reason is that terrible fire long ago’ [5].

In (10), the shared-perspective metaphor increases
persuasive force and reader alignment. The projecting
clause “nhu chung ta thiy r6” (“as we clearly see”)
functions as a strong evidential anchor, presupposing
mutual perceptual access. It not only states the author’s
view but draws readers into co-observation, facilitating
acceptance - especially useful in children’s literature where
fictional causal explanations (here, mythical origin of tiger
stripes) require a foundation of shared “fact.” Replacing it
with “Téi thiy rang...” (“I see that...”) would reduce
objectivity. The inclusive “ching ta” (“we”) builds
solidarity, making readers feel like participants in the
narrative.

Thus, shared-perspective =~ modal  grammatical
metaphors play a crucial role: (i) increasing persuasive
force by channeling stance through a collectivized
viewpoint; (ii) creating familiarity and colloquial
naturalness appropriate to children’s cognitive reception;
and (iii) strengthening narrator—reader interpersonal
bonding.

4.3. Modal grammatical metaphors expressing objective
modality in Vietnamese children’s literature

In interaction, to achieve tactful, modest yet credible
expression, speakers employ objective modal grammatical
metaphors that encode evaluation, judgment, or assessment
through dummy subjects (in English) or subject omission
(in Vietnamese) combined with modal expressions. In
English, objective modality may be realized through
projecting clauses with dummy “it”: “It is clear that...”,
“It was obvious that...”, “It can be said that...”, “It must
be remembered that...”
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In the corpus, Vietnamese children’s literature features
subjectless initial elements conveying objective modality

such as: “thiét nght”, “thiét tuong”, “hién nhién 187, “rd
rang 137, “tat nhién 13", etc.
Example:

(11) Ré rang la chi ¢6 méi minh con my xuong thuyén [3].

‘It was clearly only the woman who went down to the
boat’ [3].

A core SFL principle is that clauses must be interpreted
within context. The sentence appears in the passage:
“Trong qudn da nghe tiéng thu don bdt dia. Con mu gidn
diép chao di Tu Béo, khéng biét né néi gi ma ba chii qudn
cua toi cuoi lén khdc khdc-... Lat lau sau, nghe né rica chan
lac xac ngodi cau nudc, roz tiéng chin né gzam len sap
thuyén. R6 rang la chi c6 méi minh con mu xuéng thuyén”.
The situational context: two spies disguised as a married
couple selling fermented fish, upon realizing that the boy
An (first-person narrator) could read French and had
uncovered their treachery, plotted to eliminate him. An
retreated to his sleeping place near the tavern and
monitored their movements. The objective modal
metaphor “rd rang 1a” (“it is clear that”) asserts the
undeniable factuality of the event - only the female spy
boarded the boat - while foregrounding the narrator’s
careful observation. This marks an investigative stance,
heightening tension as readers infer: “If only she went to
the boat, where is the other spy?” The effect is to build
suspense and admiration for An’s courage and acuity as the
plot advances.

(12) Thiét twéng thanh thirong da dinh kén chon nhdn
tai thi tat phai giao viéc dy cho nhitng bay téi ximg dang.
[Toi so tién sinh nghi ngo oan cho quan chinh chu khdo
chang?] [4].

‘It is to be supposed that since His Majesty has
decided to select men of talent, he must entrust that task to
worthy subjects. [l fear, sir, that you may be unjustly
suspecting the chief examiner?]’ [4].

In context, the speaker rebuts the interlocutor’s
suspicion of the chief examiner. The objective modal
metaphor “thiét tuéng” (roughly “one would reasonably
suppose’) softens the assertion, signaling that the speaker
is not imposing a personal view but inviting recognition of
a broadly inferable rationale: If the emperor intends to
select talent, he must entrust the task to worthy officials;
therefore, doubting the chief examiner is unwarranted. The
metaphor creates a polite, tactful rebuttal - persuasive
without confrontation - modeling an interpersonal strategy
that influences the listener’s thinking while preserving
rapport. This illustrates how objective modal grammatical
metaphors function as effective communicative strategies
in children’s literature, implicitly teaching young readers
refined, respectful argumentative conduct.

5. Conclusion and recommendations

Modal grammatical metaphor is an effective expressive
resource enabling authors of children’s literature to convey
messages, articulate viewpoints, and build interpersonal
rapport with readers in subtle and persuasive ways. From
an SFL perspective, the deployment of modal grammatical
metaphors reflects the writer’s/speaker’s stance and shapes
expressions aligned with children’s cognitive and affective
reception. This article has analyzed three major groups of
modal grammatical metaphors in Vietnamese children’s
literature: (i) those expressing subjective modality,
(i) those expressing shared-perspective modality, and
(iii) those expressing objective modality. Examination of
examples across multiple works shows that each type
serves a distinct interpersonal function and produces
different communicative effects. Subjective modal
grammatical metaphors foreground personal opinion;
shared-perspective metaphors build consensus through a
collectivized lens; objective metaphors lend an impression
of factuality and reliability to the information conveyed.
Thus, modal grammatical metaphor is not merely a
grammatical phenomenon but a significant linguistic
strategy in crafting children’s literary discourse. Flexible
exploitation of modal structures enriches expressive value
and creates a natural bridge between the story world and
the reader’s cognition. The harmonious integration of
content and linguistic form contributes to the appeal, depth,
and educational value of children’s literature. Research
into modal grammatical metaphor is meaningful not only
for literary analysis but also for informing innovative
approaches to language pedagogy, helping learners
understand how language enacts interpersonal relations
and encodes stance across contexts. This remains a
promising topic meriting continued exploration in applied
linguistics as well as in studies of contemporary literature.
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